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SYRACUSE, NEW YORK 


January, 1909 


Hi} Christmas hurry is over and 
the time approaches for serious 
study. Through the long winter 
months work out designs from 
your summer’s notes, and keep in 
the corner of your cupboard some 
experiments to be tried before 
preparing vour exhibition pieces. 
Now is the time to work on these, 
your master pieces, on which will 

rest your reputation. Do not grudge any amount of work 

upon them. Possibly they will not sell, but they will sell 
your cheaper pieces and call the attention of the public to 
your work. 


The exhibitions of Arts and Crafts are now on. It is 
still too early to give any account in this issue, but the eb- 
ruary number will contain all that can be gathered about 
ceramics both at the National Society of Craftsmen, New 
York, and the Art Institute of Chicago. 


We are arranging for a series of helpful articles on simple 
designs for beginners and salable little things for “pot 
boilers.” We hope to begin them in the March issue. 
February KERAMIC StupIo will be devoted for the greater 
part to designs and motifs drawn from the peacock. The 
color supplement will be a reproduction in small of two plates 
by Miss Middlelon and Mrs. McCrystle of Chicago. Inside the 
magazine will be found reproduction in black-and-white of 
full size sections of these beautiful plates. 


x 
THE MAIOLICA OF MEXICO 


There is no better authority on the various subjects 
which interest collectors of old wares found on this conti- 
nent than Mr. Hdwin A. Barber, the indefatigable Curator 
of the Pennsylvania Museum. His books on Pottery and 
Porcelain of the United States, on Anglo-American Pottery, 
American Glassware, Tulip Ware of Pennsylvania, etc., are 
standard books which collectors absolutely need in their 
researches. To the already voluminous series Mr. Barber 
has just added a most interesting volume on the Maiolica 
of Mexico. 
| It is a remarkable fact that tin enamelled vessels and 
ules were made in Puebla, about a hundred miles from 
Mexico City, as far back as 1575, their manufacture being 
extensively carried out during the 17th and 18th Centuries, 
that numerous examples of this interesting ware exist to- 
day, many ancient structures and churches being profusely 
decorated with Puebla tile-work, and that until a few years 
ago It Was not even suspected that the ware was of Mexican 
origin. It was called ‘Talavera’? from the name of the 
a" in Spain where it was supposed to have been 

lade. 


. rhe researches made by Mr. Barber in Mexico in the 
} all of 1907 have conclusively established that this interest- 


"§ Maiolica was made in Pucbla, and the Pennsylvania 


Museum possesses to-day a most valuable and character 
istic collection of the ware, many specimens of which are 
illustrated in the book. | 

The Puebla maiolica does not differ in general characters 
from the Kuropean and especially from the Spanish maiolica. 
The tin enamel is of similar composition; the decoration is 
sometimes blue and white, sometimes polychrome. Many 
pieces show Spanish, others Chinese influence, and a curious 
series of blue and white tiles, acquired by the Museum, re- 
veals in a marked degree the influence of early Aztec art and 
may be the work of a native Indian decorator. Most inter- 
esting are the illustrations of old Mexican churches with the 
inside decoration and sometimes the whole facade in Puebla 
tiles. 

There is a good demand now for this old American 
pottery, and travelers to Mexico will undoubtedly keenly 
watch for good specimens. But they should not overlook 
the fact that there is manufactured in Puebla a ware in 
imitation of the old blue and white, the use of a creamy 
enamel, the chipping of edges and the artificial tinting of 
the exposed body giving to pieces the appearance of age. 
Mr. Barber thoroughly explains how to detect these forg- 
eries. 

The cost of the book is $2.10 delivered. 


LEAGUE NOTES 


Problem 4 due January first, 1909, is an outline draw- 
ing for a jar not less than seven inches high, with or with- 
out handles. This is to be made later in clay and may be 
built, moulded or thrown on wheel. If a drawing of a 
new and practical shape is submitted it will be manufac- 
tured and used for one of the Problems in next year’s study 
course and will be named for the designer. The shapes 
designed by and named for the League members in the past 
are among our most desirable and popular shapes found in 
any catalogue. We hope to have next month an article 
from our corresponding secretary, Mrs. Ione Wheeler, 
telling us something about the decoration and firing of the 
Wheeler vase which some members have found difficult 
to accomplish without cracking the vase. 

Now the Christmas rush is over every member should 
vo to work on exhibition pieces for our annual Iyxhibition 
at Art Institute. If every member would help at that 
time by sending only one piece we should have the most 
important exhibition of Ceramics ever seen in this coun- 
try. This year the exhibition work is not confined to the 
shapes used for this year’s study course, but any shapes 
may be selected from those used in previous years by the 
League. 

We will in response to a general request accept the 
drawings of designs for Problem 3 with Problem 4 and 
they will be accepted as late as the tenth of January. This 
will help the members who have been rushed by Christmas 
work to get the criticisms on the December problem. 

Send the designs for criticism to President of the League. 

Mary A. FARRINGTON, 

1650 Barry Ave., Chicago. 
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JNANNIENIY 


STONEWARE 
THE DECORATION OF ARTISTIC GRAND FEU GRES 


Louts 


RES is, like porcelain, a vitrified body, but instead 

of being translucent, it is absolutely opaque. It may 
be white, if the elements which constitute it are free from 
any of the metallic oxides which are so often found in 
clays and sands; such as the oxides of iron and manganese, 
and also from titanic acid which is sometinies found 1n 
stoneware clays in the shape of rutile, a common mineral 
with which iron is always associated. 

A clay suitable for grés must have the property of vit- 
rifying and this property is due to the presence of a variety 
of mica called muscovite, a potassic silicate of alumina 
having the chemical formula K°O, 3A1°O%, 6SiO2, 2H 20. 
The fusibility is caused not only by the content of mica but 
by peroxide of iron when the clay contains this substance.* 

Generally grés is colored cither yellow by iron, or grey 
by a mixture of iron and manganese. 

The Sévres Manufactory has discovered a_poreclain 
which has the great advantage of firing at the same tem- 
perature as grés, both being decorated with the same glazes. 
This porcelain, now known everywhere, is called Porcelaine 
Nouvelle, and can be prepared as follows: 

53,80 
Pegmatite........ ees 54,41 

Pegmatite (or Cornwall Stone) should not be con- 
founded with feldspar. It is a rock much richer in silica 
and less fusible than feldspar. 

The kaolin and pegmatite which I have used, came 
from Limoges and had the following compositions: 


Kaolin Pegmatite 
46,2 74,37 
Alumina.............. 39,14 15,12 
Oxide of tron.......... 0,03 0,43 
0,09 1,32 
Magnesia.............. 0,05 
3,83 
Water and loss....... 11,89 O.31 


*The chief substance which influences the fusibility of a clay is not mica 
but feldspar, which occurs in the form of fine powder in almost every clay. 


—Prof. Chas F Binns, 
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It is useless to give any composition for a grés body, 
as every potter will use a stoneware clay such as can be 
obtained within easy reach of his establishment. ‘The 
main point is that the body be well vitrified, and conse- 
quently non-porous, at the temperature of 1310°-C. (Seger 
cone g). 

The vitrified nature of the body being the same jn 
every case, gres are not classified like the bodies of faience 
but according to their use and their decoration. There are 
two distinct classes: 

1°-Unglazed grés coated with a salt gloss: Stoneware 
for houschold use. Receptacles for acids. | Chemical ap- 
paratus. Sewer pipe. 

2°. Glazed gres: Sanitary stoneware (wash stands, ete.), 
Architectural gres. Artistic gres. 

All these wares, whatever their use and nature, are 
fired at Seger cone g, that is, they constitute at that tem- 
perature the most perfect type of vitrified and opaque 
ceramic products. I do not propose to study here the 
vres bodies fired at Seger cones 3 and 4 (1190°-1210°-C,) 
which have been lately placed on the market. The only 
point in which this class of grés differs from the other, is 
in the preparation of more fusible glazes. 
IT. 

Before describing the different styles of decoration 
which may be applied to grés, it 1s necessary to speak of 
the firing, as, according to the atmospheric conditions in- 
side the kiln during the petit jew and grand feu periods, 
the glazes acquire entirely different tones. For instance, 
a glaze containing copper oxide will be colored green in an 
oxidizing atmosphere and red in a reducing fire; titanium 
oxide will give blue, and iron will give the celadon color 
only under intensely reducing conditions. 

Two different kinds of kiln may be used: 1st, a small 
laboratory kiln; 2d, the regular potter’s kiln with fire 
inouths. 

FIRING IN A LABORATORY KILN 

The best laboratory kiln in France is the Perrot kiln, 
the fuel for which is illuminating gas. It is possible to 
reach, in this kiln, a temperature of 1350°-C., provided the 
firing is well regulated, for, if there be not a perfect har- 
mony between the amount of gas introduced and the draft 
of the kiln, it will be difficult to go to a higher temperature 
than 1o00°-to r100°-C. The minimum pressure of the 
vas at its entrance into the kiln must be 45 millimeters, 
and, if possible, should not exceed 50 millimeters. This is 
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(Treatment page 196) 


DAHLIA STUDY—MAUD E. HULBERT 
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STONEWARE: 


soin French text. The draft is regulated by means of a 
damper in the chimney pipe. The burner is supplied with 
a shutter, which makes it possible to prevent the entrance 
of air and to obtain a reducing flame. I{ven in a reducing 
fire, however, it will be necessary to allow some air to enter 
the kiln, as a too incomplete combustion would prevent the 
temperature from rising. 

The Wiesnegg firm, in Paris, constructs six sizes of Perrot 
kilns, Nos. o to 5; and four models of burners. The best kiln 
is No. 3 withag beak burner, and its cost is 335 frances ($67). 

The Perrot kiln has been modified by the German 
chemist, Seger, who constructed one on the same principle, 
that is, with double circulation and down draft, but added 
to it a recuperator which permits a higher temperature 
than is possible in the Perrot kiln. However, as the firing 
of grés does not require a higher ten:perature than 1310°-C., 
the Seger kiln does not seem to have any particular ad- 
vantage. It has been copied by some manufacturers each of 
whom has given it hisown name. Its cost is 500 francs ($100). 

The laboratory kilns heated with illuminating gas are 
the best with which to obtain all degrees of oxidation and 
reduction. But in localities which are not supplied with 
gas it has been necessary to use, in France, the Sainte 
Claire Beville kiln, which is fed with heavy oils. A tem- 
perature of 1300°-C. can be reached in this kiln and its 
cost with the oil tank is 150 franes ($30.) In the United 
States the oil kiln manufactured by H. J. Caulkins of De- 
troit, Mich., seems to have replaced the Sainte Claire Be- 
ville advantageously for the firing of porcelain and grés. 

I have also made a few experiments with an electric 
kiln, but the results have not been satisfactory, because 
the rise of temperature was so rapid, that, even with the 
greatest care in firing, the glaze was completely vitrified 
before the body was thoroughly fired, and the latter re- 
mained porous. ‘The vitrification of the body is produced 
by the combination of its various elements, and this com- 
bination under the influence of heat can only be effected 
in a certain length of time. Having placed in an electric 
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kiln a small piece of gres, I reached in 12 minutes the tem- 
perature of 1310°-C., as shown by a Le Chatellier pyrometer. 
The texture of the body had not been modified in a marked 
degree and it showed no trace of vitrification. However, 
interesting researches might be made in this line, as to whether 
a process could be found by which the temperature would 
rise slowly and gradually and could be controlled at will. 

I would not advise anybody who wishes to establish 
a ceramic manufacture to draw definite conclusions from 
experiments made in a laboratory kiln, for results thus 
obtained may differ considerably from results obtained 
in a regular fire-mouth kiln. For instance, a copper glaze 
which, in a fire-mouth kiln, will give a fine flanimé red under 
reduction, may come out green in a Perrot, Seger, or any 
similar kiln. Inversely I have obtained red in a_ Perrot 
kiln with a glaze which came out green after burning in a 
fire-mouth kiln. This, of course, is not a rule. These 
differences are evidently due to the time of firing and the 
nature of the gases, which cannot be exactly the same in 
both kinds of kiln. (To be continued) 
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NARCISSUS—HENRIETTA BARCLAY PAIST 
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DETAIL DRAWINGS OF DAHLIAS—MAUD E. HULBERT 


DAHLIAS (Page 193) 
Maud Hulbert 


OLORS—Silver Yellow, Orange Yellow, Yellow Ochre, 

Pompadour, Warm Grey, Blood Red, Violet of Iron, 
Copenhagen Grey, Brown Green, Deep Blue Green, Moss 
Green, Shading Green, Violet of Gold. 

Paint the white dahlias with thin washes of Brown 
Green and Copenhagen Grey in the shadows, very thin 
washes of Deep Blue Green over some of the lights, Silver 
Yellow near the centers and Silver Yellow and Orange 
Yellow for the centers with deeper touches of Brown Green. 
Use Warm Grey and a little Pompadour for the flower 
turned away at the top of the study, and Blood Red, some 
Ochre, and Violet of Iron with the Pompadour for the one 
at the side. Warm Grey, Pompadour and Brown Green 
for the light flowers, and Pompadour, Warm Grey, Ochre 
and Blood Red for the lower one. For the ground make a 
Grey of Pompadour, Deep Blue,Green and Violet of Gold 
to use for the deeper tones and use Copenhagen Grey and 
Yellow Ochre also in the ground. Give the piece at least 
three firings, wash over with the colors in the background 
some of the flowers to make them recede and to soften 
the effect. 
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NARCISSUS (Page 195) 
Henrietta Barclay Paist 


HIS study should be used for slender, straight vase. 

The color scheme is Green and White. The colors used: 
Grey for Flowers, Copenhagen Grey, Moss Green, Dark 
Green, Albert Yellow and Pompadour Red. Model for 
the first fire with Grey for Flowers and Copenhagen Grey, 
laying in the Dark Green at the top. For the second fire 
glaze modeling of the petals, especially those in shadow, 
with Yellow, thin, or a Yellow Green such as White Rose. 
Strengthen the foliage with Grey and the Green at the top, 
blending the two colors gradually towards the center of 
the vase. For the last fire flush the foliage with Moss 
Green blending gradually into the Copenhagen Grey at the 
base. 


NARCISSUS (Supplement ) 
Teana McLennan Hinman 
WATER COLOR TREATMENT 


IXMON Yellow, Payne’s Grey, and Hooker’s’ Green. 
Leaves—Hooker’s Green No. 1, Payne’s Grey and 
‘merald Green, with Lemon Yellow for high lights. 


SHOP NOTES 


The Excelsior Kiln, formerly manufactured by H. B. 
Lewis of Detroit, is to be manufactured hereafter by the 
Hinz Mfg. Co. of that place. Factory and office are both 
located in Detroit. 


DETAIL DRAWINGS OF DAHLIAS—MAUD E. HULBERT 
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CHERRIES—PAUL PUTZKI 


Red. ‘The leaves are Dark Green, Yellow Green, shading 
with Brown Green. For background the same colors make 
a pleasing effect. 


AKE Albert Yellow and blending into Yellow Red for 
the light cherries take a high light out with a pointed 
brush, for the darker ones use Carnation shading into Blood 
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STEIN—HELEN SMITH 


STEINS 
Helen Smith 


Hit stein designs may be treated in a 

number of ways. The steins should be 
made of a hard, white body and either a clear 
white glaze or a white mat glaze may be 
used. 

The borders should be applied in clear, 
flat colors and not more than three or four 
colors should be used. Perhaps the simplest 
treatment and also an effective one is to 
carefully trace the design on the stein in black 
overglaze color and when the outline is per- 
fectly dry, fill in the spaces with rich colors, 
using a bright green, scarlet and yellow with 
perhaps a touch of dark blue. 

If a softer effect is desired the spaces of 


the border.may be painted in a greyish green, 


light blue and a soft yellow, and if this color- 
scheme is used the outlines should be left 
white. 

If the steins have first a deep cream- 
color applied for a background the borders 
would look well in three or four tones of one 
color, using a very dark tone for the outlines. 
Tones of brown, blue or a warm green may 
be used. 

It will not be found difficult to trace bor- 
ders of this character 1f one section is care- 
fully outlined first and then a pounce made 
from this to use in repeating by rubbing pow- 
dered charcoal over it. 


CONVENTIONALIZED TREE 
DESIGN FOR VASE 


Frances G. Hazelwood 


firing—Trace design on 

vase carefully. If it is put on 
with ink or pencil, let it be very light. 
Tint from bottom to one-third the 
distance up, with Mat Green No. 2. 
A lighter green the other third of the 
distance by mixing a little Mat White 
with the green, and at the very top — 
use the clear Mat White. Use a dif- 
ferent pad for each third and when 
even, wipe out design. 

Second Firing—Go over it all the 
same as in the first fire, only, with the 
tinting pad used for the white parts, 
touch lightly over the design. Get it 
all beautifully even. 


STEIN—HELEN SMITH 
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TREE DESIGN FOR VASE IN OVER OR UNDERGLAZE--FRANCES G. HAZELWOOD 
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COFFEE SET, ROSE MOTIF HENRIETTA BARCLAY PAIST 
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COFFEE SET, ROSE MOTIF 
Henrietta Barclay Paist 

HIS is the well known Empire set, and if the Belleek 

is chosen the china may be left untinted. If a tint 
is wished use Old Ivory or Mason’s Neutral Yellow. After 
firing, trace on design. Use Capucine Red for the pink of 
the rose, Grey Green for leaves and Neutral Yellow with 
a touch of Black and Yellow Brown for the stems. Fire 
and then outline with unfluxed Gold, using same Gold 
for handles, base and knobs, if Belleek, Roman Gold if 
hard glaze china. ‘The handles will require two coats. 
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VASE, DANDELION MOTIF 
Ione Wheeler 


HE following is the color scheme for Wheeler vase 

decorated in dandelion motif: 

First fire—Outline design in black. 

Second fire—Light Green lustre for leaves, stem, bands 
and buds, Nasturtium thin for flowers. 

Third fire—Yellow lustre over all (ground and design), 


VASE, DANDELION MOTIF—IONE WHEELER MATRIMONY VINE—EDITH ALMA ROSS 
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CHOKE CHERRIES—EDITH ALMA ROSS 


CHOKE CHERRIES 
Edith Alma Ross 


HIS tall shrub which grows on the rocky shores of 
the northern lakes is laden in August with beautiful 
bunches of rich fruit. 

Those which are still unripe shade from amber to deep 
claret color and the ripe ones from a royal red to deep 
purple. 

All the colors used in painting grapes will be needed 
lor the berries—Banding Blue, Ruby Purple, Blue Violet 
and Black for the purple berries, and Yellow Brown and 
Mnglish Pink with Violet of Gold for the half ripe ones. 

Those which are still quite green are painted with gg 


Yellow, Yellow Red, Pompadour, Brown Green and Shading 


Green, 
_ The greens used in painting the leaves are Shading 
Green, Brown Green, Iigg Yellow, Dark Green and Deep 
Blue Green. 

Some of the leaves which are turning are painted with 
_ Brown, Pompadour, Egg Yellow and Brown M or 
108, 


MATRIMONY VINE 
Edith Alma Ross 
HE botanical name for the Matrimony Vine is Lycium 
Vulgare, so named from the country Lycia. 

It is a shrub often found in old-fashioned gardens. In 
June and July the plant is covered with delicate small 
mauve flowers. 

Later in the season the long racemes of oval fruit ap- 


pear at the end of the branches. These are a bright orange 


red and are very decorative and striking. 

To paint the berries about the same colors are required 
as for the hawthorne. Albert Yellow and Capucine Red or 
Pompadour with a touch of Deep Red Brown. Paint some 
of the berries more yellow and some rather green to vary 
the coloring. 

The woody stems are rather purplish and will need 
Violet of Iron in addition to browns and greens. 

The leaves are in the usual greens for a naturalistic 
coloring. 

An effective monochrome coloring may be had by us- 


‘ing Yellow Brown, Brown M and Dark Brown with the 


berries in the yellowish browns with a slight touch of red. 
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Design Competition for December Problem ASTERS 


DETAIL DRAWINGS AND CONVENTIONALIZATIONS, ASTERS—MARY LOUISE DAVIS 
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Kirst fire-—-Outline with Grey for Flesh. 


Foreground trees: 1 


Glaze, 4 Grey for Flesh. 
in cloud forms with Lemon Yellow, and trunks of trees with Yellow Red, 
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LANDSCAPE—OPHELIA FOLEY 


Second fire—-Distant trees: 
sea Green, 1 Pearl Grey, 3 Ivory Glaze, 4 New Green. 
Third fire—Iinvelope: 


20 


1 Violet No. 2, 1 Aztec Blue, 2 


Ivory Glaze. = 
Ground: 1 Grey Yellow, 1 Ivory " 


1 Pearl Grey, 2 Ivory Glaze. — Fourth fire —Wash 
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SIX PLATES IN JAPANESE DESIGN, No. 3 
Emma A. Ervin 


QO. 3. Background, very light yellow green and yellow 
ochre shading into grey at top. The birds are 
painted black in the first firing, paint yellow bills and a 
touch of red about the cyes. The rice and grass are green. 


x 
BOWL BORDER—(Page 212) 
Edith Alma Ross 


HIS design was made for an engraved border to a 

metal bell but can be easily adapted to a bowl, cup 

and saucer and plate. Tint the back- 

ground Ivory lustre, the design Yellow 
‘Brown lustre, outline with gold. 


TEAPOT STAND (Page 212) 
Elsie Duden 


INT the background a Celadon or 
Grey Green; paint the design in Old 

Blue with strong outlines; after firing tint 
all over with Pearl Grey }, Grey Green }. 
Strengthen Old Blue and outlines if nec- 


essary. For Old Blue use Banding Blue 3, 
Black 4. 


ANSWERS TO CORRESPONDENTS 


Mrs. W. J]. T.—The illustrations to ‘Happy Study 
Hours” are by Mrs. Sara Wood Safford.  Lustres re- 
quire the same fire as colors. ‘They can be put on in 
repeated fired between. They should 
opalescent tones in a play of color. Probably you did 
not fire either your lustre or your colors hard enough 

hard 
Then pass a 


coats have 


since your colors feel rough after firing. 
enough to get a good even glaze all over. 
fine sand paper (00) over the colors to remove any 
grainy particles which may have adhered. Any good 
paste for gold can be dried thoroughly in the oven 
(but not till after it has dried enough to be dull) then 
it can be gilded before firing, but it is safer for the 
amateur to fire before gilding. No, an amateur can 
not glaze rough edges on porcelain, it needs too hard a 
- fire to develop glaze. Try a little sand paper, or select 
good smooth pieces of china. 
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Cc. M. C.—Conventionalized Stork design, KERAMIC StupIO, November 
1908. ‘The darker part of stork is Copenhagen Grey dusted with Rose 
For a reddish purple flower showing through a grey blue ground paint the 
flower in Ruby then dust with the Grey Blue. For a soft green use Grey 
Green and for a dull pink dust your Pink (Pompadour and Rose) with Pearl 
Grey. 


M. KE. S.—-We answer questions only in these columns; it is of no use to 
send stamped envelope. This is our rule. For the mayonnaise bowl, H. K, 
Taylor, November KERAMIC STupIoO, 1908, outside band, leaves and stems, 
Green —other bands, Grey. Dark spots in lattice effect, Blue, dots in centers, 
Yellow, flowers, Red. Colors are explained in the directions. 


W.G.—For poppy panels in color December KERAMIC 1908. 
No. 1—Ground Grey Green. Flower, stem, and bud are Albert Yellow, leaves 
and stems Banding Blue. Red spots on poppy, Pompadour. Balance of 
design Black. Dry dust lightly with Pompadour and fire. Second fire, 
strengthen colors where needed and dry dust background with Pompadour, 
Grey Green, or Albert Yellow, according to the tone desired. The Blue 
green leaves and stems will need to be painted with Yellow. You will have 
to use your judgment as to what is needed to get the desired shade and dry 
dust before firing. If necessary the colors can be gone over in a 
third fire. 

No. 2—Background tinted with Pompadour. Flower and bud painted 
with the same. Brown Green on leaf and stems Violet at base of flower. 
Balance of design Black. Dust with Pearl Green. 

No. 3—Background Banding Blue. Flower, Albert Yellow and Pompa- 
Light leaves and stems, Moss Green light, balance of design Black, 
For second fire strengthen where necessary and dust 


dour. 
Dust with Pompadour. 
with Yellow or any needed color. 

No. 4 —-Background, Grey Green. Flowers, Albert Yellow, stems and 
spots on poppy, Olive Green. Balance of design Black. Dust with Pom- 
padour. Second fire strengthen and dust with necessary colors. If it needs 
to be yellower, use Albert Yellow, if greener, use the Green, if more orange 
use Pompadour over Yellow, etc., ete 

B. D.—There is a very good banding wheel made by A. H. Abbott & 
Co., Chicago. The Western decorators use this wheel very much, and con- 
sider it the best on the market. 


QO. G.—Our new book, Flower Painting on Porcelain, is a most suitable 
holiday or birthday gift to a china decorator. 
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SIX PLATES IN JAPANESE DESIGN, NO. 3—EMMA A. ERVIN 
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light blue on which are conven- 
tional flowers in various shades of 
pink and yellow with foliage in 
green. The decoration at base of 
neck consists of a bulging band of 
yellow, bearing flowers of various 
shades of pink and yellow. Inside 
pale sea green. 
Pos Me. — © No. 4. Vase of white Chienlung 
porcelain shaped as gourd con- 
tracted at the middle. Entirely 
covered with an elaborate design of 
trailing gourds of the same shape as 
the vase with scroll-like leaves and 
bats outlined in gold and shaded 
partly in gold and partly in silver 
upon a dull olive green of ‘“‘tea- 
dust” ground. Height of this spec- 
imen 8 inches. 

No. 5. Vase of same porcelain 
of double thickness at neck, the 
outer layer of paste, terminating 
below in an everted scallop-edged 
ruffle curving outward and down- 
ward. Ornamentation — consists 
of roses chrysantheniums 
painted in deep blue under thick 
transparent glaze leaving three 
medallions of pure milk white in 
which as open work chrysanthe- 
mums and bamboos, roses and 

plum blossoms are molded with 
great delicacy in_ relief under 
CHINESE PORCELAINS IN THE NATIONAL MUSEUM thick white glaze. Round the projecting edge at neck 
Waldon Fawcett runs a foliated scroll engraved in relief under a white glaze. 
LL specimens of Chinese porcelains shown in the ac- Height 5 inches. 

companying photographs are 
from the collection made by Mr. 
Alfred Hippisley, Commissioner 
of the Imperial Maritime Customs 
Service of China, and deposited by 
him in the National Museum 
(Smithsonian Institution) at Wash- 
ington, D. C., where these various 

specimens at present repose. 

No. 1. White K’anghsi porce- 
lain. Medallion: Lung Wang, King 
consort of the queen of the fairies, 
is handing a baby the Elixir of life 
while another of the sages is hold- 
ing the curved baton carved in 
jade and representing the power of 
the Buddhist faith. 

No. 2. Famille Verte Garden 
Scene. Seven worthies of the 
bamboo grove playing chess, music 
writing on the rocks. On neck is 
a fishing scene. 

Vases of White Chienlung Porce- 
lain Nos. 3, 4 and 5. 

_ No. 3. From a small stand ver- 
milion color bearing a geonietrical 
scroll pattern in gold, springs the 
vase gently bulging to two-thirds 
height when it contracts to form 
everted neck. The body is of dull 
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6 7 8 
Teapot and cups Nos. 6, 7 and 8. No. 9. Pencil holder of dull opaque white Ku Yueh- ic: 
Tea-pot is of pure white porcelain of globular shape hsuan vitreous ware of cylindrical shape. Decorated with a ae 
and covered with brilliant vitreous glaze upon which are’ group of the Seven Worthies of the Bamboo Grove con- Peis 


very beautifully painted groups of white and pink lotus  versing together or examining a scroll, bearing a landscape Segre 
flowers and leaves crinkled into many but quite natural with pine trees on a green sward edged with rocks and eee 
shapes, showing the dark upper and light lower sides with flowering trees. | ae 


buds and seed-pods. On cover are groups of the same No. to. Wine cup small of same ware. Around the eee ok 
flowers and leaves arranged in three clumps around the foot a band of delicate red scroll-work on a yellow ground oe. 
knob. with a very narrow band above of the white foliate pat- Be 


The cups are of the same porcelain and bear exactly tern on a black ground. ‘This and a broader foliate pat- ee 
tern at rim of the dull white color of the glass carefully Beers. 


the same decoration. 
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shaded with a straw-yellow upon a very pale green ground 
confine the body of the cup on which a yellow scrollwork 
forms two landscape panels. The intermediate spaces, 
slightly smaller than the panels themselves, are completely 
filled with peonies, chrysanthemums, asters «and other 
flowers. 

No. 11. Of same ware. Around foot a band of same 
pattern as on the last with an arabesque design above in 
‘armine on a pink ground. Within this and a similar 
band around brim are delicate foliate patterns of the dull 
white color of the glass shaded with light brown on a ground 
of the same color which confine the body of the cup. Here 
on a ground of the natural color of the ware is a fine damask 
of olive-green supporting four panels confined by yellow 
scroll work. 

No. 12. Vase of pure white Yungcheng porcelain. 
In shape a half globe with tall slender everted neck rising 
from center. Decoration consists of a genii in long flow- 
ing yellow robe. The decoration embodies delicate shades 
of green, brown, blue and _ pink. 

No. 13. Small vase of white porcelain of delicate 
shape somewhat resembling a pear, decorated with a group 
of peonies, springing from a mass of rockery, boldly painted 


14 


in deep blue under a glaze which has a yellowish tint owing 
to the closeness of the crackle. 

No. 14. Pendant to the above and bearing a decora- 
tion differing only in details. 

No. 15. Of delicate white Yungcheng porcelain with 
everted brim. Decorated inside with a group of three 
fresh lichees, a peach and a yellow lily beautifully painted 
in enamel colors of natural shade above glaze. ‘The outside 
is entirely colored with a deep rose which imparts a blush 
to the white inside. This is an admirable specinien of 
the famous ‘‘rose back’’ plates. 

£ 
PLATE DESIGN--HELEN B. SMITH 
Be a soft bluish green, two tones of lilac color and 
| light yellow, making the space between the border 
and the edge of the plate and also the diamond-shaped 
spaces a light grey. 

The outlines of these borders may be made in black 
or gold or silver, or may be omitted, in which case great 
care should be taken not to leave the edges of the color 
spaces ragged. 

To put the monogram or the interlaced initials in the 
center of a plate gives to it a touch of individuality. 

WHITE CHINA 
i geese are many evidences that the market of white 
china for decoration is broadening, that both im va- 
riety of shapes and quality of glaze decorators can make 
far better selections than they could a few years ago. 

They do not confine themselves now to French china, 
although it still is their main source of supply. The glaze 
of French china is hard and for this reason is not suitable 
for all kitids of decoration, especially for enamel decoration. 
Iynamel decorators more and more tend to use softer wares. 
To the Belleek of American manufacture are added now 
some Iinglish and German chinawares. An important new 
acquisition, which will be on the market in a short time, Is 4 
line of Bavarian china, of a hard body, but of softer glaze 
than the French, which seems to be of excellent quality, 
with new but simple and artistic shapes. 
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BOWL DESIGN, DANDELION MOTIF. VIRGINIA MASON See 


Petals of flowers, delicate yellow; leaves and stems, grey green; background, deeper tones of green; gold outline | Bot. 
and gold band at top of bowl. . ms 
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(Treatment page 206) 


BOWL BORDER—EDITH ALMA ROSS 


FOR TEAPOT STAND—ELSIE DUDEN (Treatment page 206) 


GOLDEN ROD DESIGN 
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CAMPANA’S 
COLORS 


COST 4—JUST AS GOOD 
D. M. CAMPANA, - CHICAGO 


The TEACHER 
of China Painting 
The most practical text-book 
75c, mail 4c 


Rose Study 
Grape Study 
Large, clear color. New 
25c, mail 2¢ each 


PL Formerly 


LIMOcdrs 


VRANCE M. REDON 


Manufacturers 


White China for Decorating 


Alfred G. Moment, Agent 
25 West Broadway, - New York City 


WHITE CHINA 


And China Decorating Materials 


CELERY DIPS Send for 
One Dozen a ILLUSTRATED 
By Mail CATALOGUE 
40c. Free 


WRIGHT, TYNDALE @® VAN RODEN 
1212 Chestnut Street, Philadelphia 


Campana’ color 


IDEAL China Flilns 


PATENTED 1904 


These popular priced China Kilns have 
been on the market over four years and 
their superior merit is established by 
this period of excellent service in studios 
of professional and amateur china firers. 


For simplicity of construction, durability, 


factory x 
results, 

Wwe they are 

IDEAL NO. 4 unsurpassed. 
Mounted upon iron stands of suit- 
able height, they are the easiest 
and most convenient to operate. 


Write for Catalogue. 


IDEAL 
CHINA KILN CO. 


Port Huron, Mich. | IDEAL NO. 5 | 


quickness of firing, economy and satis-. 


6 Conventional Studies 
in colors. 34 by 54 
with directions 
40c, mail 2c 


Liquid Bright Gold 


pure and strong 
37¢c, mail Ic 


~f The contest for advertisement is 


closed. Some of the designs will be 


A 


published in the near future. 


English White China 
THE ROYAL COLESTON CHINA 


(Manufactured by Collingwood Brothevre. Ltd., 
Staffordshire, England) 


@) This is one of the finest china wares manufactured in England. 
It has a pure white body and a rich, soft glaze admirably adapted to 
the requirements of the china painter, giving the painting a high 
and capable of being fired any practical 


glaze at ‘‘Rose-color-heat ’ 
number of times. 


@ Paintings on this ware will command double the price they would 
sell for on any other white china obtainable. 


@ Write for full particulars and prices at once. 


@Also ask for particulars of Crabtree’s unfired Ceramic Photographs 
which can be painted on before firing and give results not otherwise 
possible, with one firing. 


Address: 


THE PHOTO-CERAMIC DECORATING CO 
SYRACUSE, N. Y. 


LOS ANGELES, CALIFORNIA SEATTLE, WASHINGTON 
317 South Hill Street 809 Second Avenue 


RAILSBACK--CLAREMORE CO. 


Importers and Decorators of White China 
Artists’ Materials, Gold, Kilns, Etc. 


We are pleased to announce to our many patrons 
on the Pacific Coast that for their better accommodation 
we have opened a branch supply house in Seattle where 
we expect to carry as soon as possible a complete line of 
“EVERYTHING FOR THE CHINA DECORATOR” 
Our prices are no more than those of [astern dealers 
and we are much nearer to you which means a saving 
in both time and freight. Photographs of china from 
which to make selections will be mailed upon application. 


‘‘Favorite’’ 


WHITE CHINA 


Unrivalled for beauty of shapes and smoothness of finish 


When] writing to advertisers please mention this magazine, 
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Lenox Incorporated Trenton New Jersey 


Formerly the CERAMIC ART CO. 


We invite the attention of Ceramic Painters to 
our extensive line of the newest and most artistic 


forms in our Celebrated Belleek China for realis- 


tic and conbentional styles of decoration. 


Have you read China Colors and Fire? 
Proper methods of decorating and firing China, 
by Walter S. Lenox. ‘The booklet is free. Ash 
your dealer for a copy. If he cannot supply you 
send us a postal giving your full name and address, 


The finishing touch is that indefinable finality 
of artistic effort which gives Pouvat china its 
enduring claim to supremacy. Ebery passing 
season Wilnesses a steady increase in the Amer- 
ican demand for the best that the Pouyat f actury 
produces. 

We are keenly alive to the onnortance of thts 
demand, and we respond to @ aith due appre- 
ciation. 


PAROUTAUD & WATSON 
37 and 39 Murray Street, New York 


When writing to advertisers please mention this magazine. 
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The 


H, J. CAULKINS 


Revelation Kilns 


Especially Well Adapted for Glass Firing 


M. C. PERRY 


Now is the time to order a new hiln for your fall work. Discard the old one, which bas given inferior 
service and which has been a burden to operate. By installing a Revelation, you will be assured of perfect results, 


economy and general satisfaction. 


<@ 


This i is our new No. 38 round kiln. The removable tubes 


by the door constitute the essential advantage of this kiln, as 
they make a complete circle of flame about the oven. They 
may be used or not, at the will of the firer, but are especially 
desirable when an even, strong heat is necessary for certain 
Classes of work. 

Our School Kiln No. 2 is built on the same plan as the one 
shown above, and is meeting with general favor. As a small 
combination kiln, for general studio and craft work, it cannot 
be surpassed. The lightest heat for glass and china may be 
developed, and it is also so constructed that it wall fire to the 
higher heat required for modeled clay pieces, or pottery, as well 
as soft glazes. It has proved an admirable kiln for school work, 
and manual training departments. 


We also construct to order all sizes and shapes of kilns for 


all purposes requiring heat in manufacturing, for melting, enamel- 


ing, fusing, testing, ete., both in the open flame and closed oven. 


Send for one of our catalogues containing testimonials of 
the foremost decorators in this and other countries who make 
exclusive use of Revelation IKilns. 


The most perfect device for public or private studio use, 
as good chimney connection is all that is required for perfect 
operation. The fuel, kerosene oil, is easily obtained in all 
places. 


Being of tubular construction, so that a series of little fire- 
brick flues form the wall of the oven, there is no chance for 
warping and going out of shape, as in the case of a flat brick wall. 


The radiation of heat into the interior is almost without 
loss, since the fire-brick forming the tubes is very thin. On the 
other hand, the fire-brick and heavy non-conducting wall on 
the outside prevents the radiation of heat into the room, so that 
the kiln can be fired with comfort. 


No plumbing, no gas bills, no flying back in the mixer, no 
escaping of unhealthful or disagreeable fumes into the room. 


Heyy 


i 
' 


wh 


Mil ~ 
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No 
This is the most popular size for general studio work, 


No 7 is for professional and factory firing. These kilns 
inay be arranged with a series of shelves to accommodate flat 
v lass. 


MANUFACTURERS OF 
China Kilns, ee Furnaces, Dental and other High Heat Furnaces 
44=46 Gratiot Avenue, DETROIT, MICH. 


When writing to advertisers please mention this magazine, 
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Miss Emilie C. Adams 


. . Maniatures . 
Portraits and Figures on Porcelain andjlvory. 
Decorative Work in both Mineral Painting and Water Color 
Studios, 745 Third Ave., Lansingburgh, N. Y. 
and Director of the Troy N. Y., School of Arts and Crafts. 


Mrs. K. E. Cherry 
Classes in China Painting and Water Colors 


Studies for Rent realistic and conventional. 
Send for Catalogue. 


213 Fidelity building. St. Louis, Mo. 


Miss Jessie Louise Clapp 


Lessons in China and Water Color Painting 
ORDERS SOLICITED. 


Studio: 125 West Kennedy St., Syracuse, N. Y. 


Mrs. S. V. Culp 
Mrs. R. V. Bateman 


Classes in Water Color and China Painting 
AGENT REVELATION KILN, 
Lustres and Tools for Illuminated Leather. 
Studio, 2601 Virginia Street. - - - Berkeley, Cal. 


Miss Mabel C. Dibble 


Studio 806 Marshall Field Building 
87 Wabash Ave., Chicago 
Classes and§ Private Instruction in Conventional Design for 
Porcelain. Special attention to Order Work. Satsuma Ware 


for decorating, and fine Japanese brushes for sale. Conventional 
Designs in Water Color for rent or sale. Catalogue. 


Miss Gertrude Estabrooks’ 


Handbooks on methods and colors for painting in Water 
Colors. Flowers—Figures—Landscapes, Price $1.00 

Hand painted sample of Italian method of underlying washes 
for painting flesh. Price 50 cents. 


Lessons and Studies to_rent. 
1103 Auditorium Tower, Chicago, III. 


Miss Caroline Hofman 
Design and the Decoration of China 


(Recommended by Mr. Marshal 'T. Fry.) 


Studio, 120 West 16th Street, New York 
House of Industry Building 


Miss J. L. Ivory 
Instruction in China and Water Color Painting, 
Fabric Printing, and Leather Work 


Conventional and Naturalistic Design for sale or rent. China 
Colors for sale. Special rates to teachers. Firing carefully done. 


Studio, 297 Fijth Ave., New York City. 


Miss M. M. Mason 
Miss Elizabeth Mason 


Design and tts Application to Porcelain. 


Designs with Color Schemes furnished. 
48 East 26th St., New York. 


Miss Ada L. Murray Telephone 1183 Morningside 


Studio Florentine Court 166 West 129th St., Cor. 7th Ave. 
New York City 


Out of town teachers may see in my studio in original designs 
and color schemes, over one hundred pieces of china in the natur- 
alistic method, Vases, Punch Bowls, Tankards, Pitchers, Trays, 


Comports, Placques, etc. 
Instruction to teachers at reasonable rates. 


Mrs. L. M. Swartwout 
Ethel E. Swartwout 
103 West Saratoga Street, Baltimore, Md. 


Decoration of Porcelain, Realistic and Conventional. Lustre 
a specialty. Original designs in Water Color, Leather Craft, and 
Wood Block Printing on Textiles. 
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Teachers’ Directory. 


California 


BERKELEY 
Mrs. S. V. Culp, 2601 Virginia St. 
Mrs. Kh. V. Bateman, 2601 Virginia St. 
SAN FRANCISCO 
Mrs. G. E. Dorn 1209 Sutter St. 


Colorado. 


DENVER 
Miss Carrie Conley, 414 Temple Court, 
15th and California. 
Miss Ida C. Failing, 1041 Acoma St 
Miss Lertha M. Hendricks, 1445 
Champa St. 


District of Columbia. 


WASHINGTON 
Mr. Paul Putzki 1110 F. St., N. W., 
Room 50, 
—— Art Studio, 608 13th St., 


Georgia 


ATLANTA 
Mr. Wim. Lycett, Studio 834 White- 
hall Street 
Mrs. Carrie Watson Lycett, Studio 
305 West Peachtree Street 
Miss Jeannette Williams, 375 Pied- 
mont Ave. 


CHICAGO 

D. M. Campana, Art School, Room 
112 Auditorium Bldg. 

Miss Jeanne M. Stewart, 704 Marshall 
Field Building. 

Prof, Franz J. Schwarz, 126 So. 64th 
Avenue, Oak Park. 

Blanche Van Court Schneider, 102 
Auditorium Building, 

lone Wheeler, 1027 Fine Arts Bldg., 
203 Michigan Ave. 

Gertrude Estabrooks, 1103 Audito- 
ium ‘Tower. 

Miss Mabel C. Dibble, Studio 806 
Marshall Field Building. 

Mrs. May McCrystle, 706 Athenaeum 
Building, 26 Kk. Van Buren St. 


lowa 


DAVENPORT 
Miss Edith Alma Ross 312 E. 14th St. 


DES MOINES 
Alice Seymour Ninth Street. 


Maryland 


BALTIMORE 
Mrs. L. M. Swartwout, Ethel E. Swart- 
wout, 103 West Saratoga St. 


Massachusetts. 


BOSTON 
Mrs. H. E. Hersam, 165 Tremont St. 


Missouri. 


ST. LOUIS 
Mrs. K, EK. Cherry, 213 Fidelity Bldg. 
KANSAS CITY 
Mrs. Gertrude T. Todd, 3062 Studio 
Building, corner 9th and Locust 
Streets. 


Minnesota. 


ST. PAUL 
Mrs. Henrietta Barclay Paist, 2298 
Ave., St. Anthony 
ark. 


New York. 


BUFFALO 
Mrs. C. C. Filkins, 609 Main Street. 


DUNKIRK 

Miss Carrie ik. Williams, 19 E. 6th St. 
LANSINGBURGH 

Miss Emilie C. Adams, 745 3d Ave. 


NEW YORK 

Mrs. John C, Ellis, 155 West 49th St. 

Marshal T. Fry, 327 Central Park 
West. 

Anna B. Leonard, 74 Irving Place. 

Miss Ada L. Murray, Florentine Court 
166 West 129th St. Cor. 7th Ave. 

Miss Emily F. Peacock, 322 E. 27th 
Street. 

Frances X. Marquard, 129 W. 125th 


Mrs. M. A. Neal, Broadway,” 
1425 Broadway. 

Osgood Art School, Miss A. H. Osgood 
Principal, 46 W. 21st Street. 

Mrs. S. Evannah Price, at 23 West 
24th Street. 


Mrs. Rhoda Holmes Nicholls 
Classes in Water Color 


39 West 67th Street New York 


Laura Overly 
Studio, 297 Fifth Avenue, New York 


Classes in Porcelain Decoration and Water Color. Tel- 
ephone 981 Madison Square. 


Henrietta Barclay Paist 
Design and the Decoration of Porcelain 


A practical course in design by correspondence. Write far par- 
ticulars. Designs for sale and rent. Send 15 cts. in Stamps to 
cover registry and mailing when ordering designs to be sent on 
approval. 


2298 Commonwealth Ave., St. Anthony Park, Minn. 


Paul Putzki 
Classes in China and Water Colors. 
1110 F St. N.W., Washington, D.C. 


815 No. Howard St. Baltimore, Md. 


The Putzki Colors carefully selected and prepared, also 
Medium for sale. Price List mailed on application. 


Miss Arrie E. Rogers 
Decoration of Porcelain 


CONVENTIONAL DESIGNS AND LUSTRE A SPECIALTY 
STUDIOS: 
212 Coltait Square 
602 McCance Bldg , cor. 7th Ave. & Smithfield Street. 
PITTSBURG, PA, 


Miss Edith Alma Ross 
New Designs for the China Decorator 


An entirely new line of original studies in water colors for sale 
and rent. Naturalistic and conventional designs. Designs sent 
on approval, Address 


STUDIOS 


312 I. Fourteenth St., - Davenport, 


Mrs. Alice Seymour 


Instruction in China Decoration and Water Colors 


Conventional and Naturalistic Designs for sale and to 
rent. Send for catalogue 


Studio, 1607 Ninth St., Des Moines, Iowa. 


Sara Wood Safford 
Design and the Decoration of Porcelain 


Studio, 350 West 23rd Street, - - - New York City 
Telephone 2945 Chelsea 


Blanche Wan Court Schneider 


Studio, 102 Auditorium Building, Chicago, Ill. 


Water Color Studies for Sale or Rent. 
Send for 1908 Catalogue. 
Lessons in China, Water C~-lors and Leather Craft. 


Stains, Tools and Designs for Leather Work, and China 
Colors for Sale. 


Berta K. Schubert 
China Firing Exclusively 


expert and Individual attention given. Firing Daily. 
Telephone 1646 Gramercy. 


32 West 24th Street, New Yor]. 


When writing to advertisers please mention this magazine. 
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Miss Jeanne M. Stewart 


Ceramics and Water Colors 


New York—Continued 
Mrs. Sara Wood Safford, 350 West 


Designs for Sale and Rent 


704 Marshail Field Building, Chicago, II]. 
437 Arcade Building, Seattle, Wash. 


23d Street 


Studios: Avenue 


Teachers’ Directory. 


Mrs. L. Vance-Phillips, 647 Madison 


Miss Fannie M. Scammell, 150 Fifth 
Avenue, Room 407 


Miss Dorothea Warren 


Porcelain Decoration and Design 


32 West 24th Street, New York City. 


— Miss Dorothea Warren, 32 
Warren, 32 West 24th | wigs Carrie E. Williams 


treet. 
SYRACUSE 


Charles Frank Ingerson 


Miss Jessie Louise Clapp, 125 West 
Kennedy Street. 


Classes in China Decoration and Water Colors 


_ For sale, No. 6 Revelation Kiln, only been used a few months 
in perfect condition. Kezamic Kolors for sale. Send for price 


Nebraska list. 


San Francisco, California OMAHA 


Mrs. A. Neble, Rsidence Studio 2752 
South 10th St., Phone Douglas 4342. 


Ohio. 


Studio 1321 Sutter Street COLUMBUS 


Mrs. Lurah C, Davis, 1143 Oak St. 


Studio 19 E. oth St., Dunkirk, N.Y. 


Lustre Colors (Green & Co.) 


1026 Fine Arts Bidg., 203 Michigan Ave., CHICAGO 


Miss Mint M. Hood, 1092 E. Rich St. 4 bottle + bottle 
Peacock........ $1.50 -75 Silver..........$1.00 $.50 
Designs for Leather, Metal and Porcelain Pennsylvania. Re .50 .25 Robins Egg Blue .40 
Dull Green..... .50 25 Lavender....... 75 .38 
PHILADELPHIA Light Green.... .20 .10 Shell Pink...... .50 25 
A. B. Cobden, 13 S, 16th St. Yellow......... .20 10 Lettuce Green... .30 15 
ue Gray...... .30 ue Green Mat... 
Mrs. Gertrude T. Todd MILWAUKEE. 1.50 75 


Anna E. Pierce, 407 Van Buren St. 


306 Studio Bldg., corner gth and Locust Sts. — 


Kansas City, Mo. MONTREAL 


Porcelain Decoration, Water Colors and Design 


Sarah Annis Mundy, 6la Victoria St. 


Write for teacher’s discount on Green & Co.’s Lustre Color, 
repared from formulas of the late Anna Armstrong Green and 
one Wheeler. 

Classes in Lustre Painting and Conventional Decoration of 

Porcelain, conducted by Ione Wheeler. 


Original Conventional Design by lone 
Free 


Wheeler, for the Wheeler Vase, given with every 
order amounting to $1.00. 


A. B. CGobden’s Ceramic Art School 


COBDEN’S SPECIAL CERAMIC COLORS tn Powder 
COBDEN’S P URE ROMAN GOLD First Quality Only 


Medium, Brushes and all materials for China Decorating. 
Price List containing ‘‘ Hints on China Painting, ’ free on request. 


Agent for Revelation Kilns. 
13S. 16th Street PHILADELPHIA, PA. 


Special Agent for Neramic Studio Publications 


- VANCE-PHILLIPS - 


Vance-Phillips Ceramic Colors 
Flesh Palette in Powder Form 
Complete Painting Palette 


Portraits and Figures on Porcelain 
Miniatures on Ivory 


Ceramic Summer School 


Chautauqua, New York A Studio Card will secure specfal quotations 


New York City 


Studio 647 Madison Avenue - - - 


ANTED ARTISTS to know that I photograph and 
W “reduce to ‘any size desired. Faces, Figures 

and Landscapes, on china and ivory. The china burned in, in 
light grey tones tor finishing in colors, which saves time, and when 
finished is exactly like free hand work, and a perfect likeness is sure 
to be the result, which is so much desired in miniatures. I finish 
same if desired for artists. 


MRS. BERTHA WHITE, 754 E. 69th Place, Chicago, Il. 


Send for catalogue and price list. 


WILLET’S BELLEEK CHINA 


lor Amateur Painters can be had of 
Dealers in over 600 different shapes 
Catatogue sent on receipt of three cents postage. 


THE WILLETS M’F’G CO., Manufacturers 
TRENTON, NEW JERSEY. 


MRS. H. E. HERSAM 


165 Tremont Street, —- - Boston, Mass. 
CARRIES A FULL LINE OF 
White China for Decorating, and Artists’ Materials 


Hall’s, Hasburg’s and Sherratt’s Gold 
China left before 9.30 will be fired and ready to deliver at 3.30 p. m. 


Buy the best white China and paints 


pout most complete line of the best and latest shapes of white China is selected from 

self world’s potteries. Also Belleek China. Send for illustrated price list 84K. Our 

man banding wheels are used and recommended by many teachers. Fire your 
Nina in Revelation Kilns. $34 and up, There is some very good bargain white 
fain list No.97K. Materials for painting China, and all artists’ supplies. 
yrography supplies. 


A.H. Abbott & Company, 78 Wabash Ave., Chicago 


Selling agents for Revelation Kilns outside of Cook County, IIl. 


China Decorators Choose 


from our stock of some five thousand items. 


We fill orders complete on day received. Our prices, with spe- 
cial discounts to teachers and academies, are the lowest. 


We Sell 
Hasburg’s Gold for $7.20 per dozen. 


La Croix Colors, 33% discount from manufacturer’s list. 
and all goods at prices in proportion. 


Ask especially for illustrated list of our New American | Ware, 
warranted to fire. 


Vases as low as 30c. Large Tankards, $1.00 


Let us surprise you with catalog and prices. 


The A. B. Closson, Jr. Co., Cincinnati, Ohio 


GOLD! GOLD! GOLD! 


We challenge the world to produce a Ceramic Gold whieh 
will have, and retain, the working qualities of 


Climax Roman Gold 


Rewgistered U.S. Patent Office 


Why pay from 65¢ to $1.00 for gold that does not amount to much, 
when you can get the Best Gold in the World—Climax! at 


45csingle box $5.00 doz. boxes 


Chemically Pure Brown Gold. Quantity fully guaranteed. never varies. 


Finest - Smoothest - Richest 


Insist on Climax. Your work will show improvement. 


Ask for it at your dealer’s. If he cannot supply you we will. Sample 
sent on receipt o: three two-cent stamps. 


CLIMAX CERAMIC CO., - CHICAGO, ILL. 
206 CLARK AVENUE 


When writing to advertisers please mention this magazine. 
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HERAMIC STUDIO 


s 


NEW YORK 


ROMAN GOLD 


(All infringements and dealers handling the same 
will be prosecuted to the fullest extent of the law.) 


Your special attention is called to the improved manner of 
packing ““ELARCO”’ ROMAN GOLD. ‘The screw porce- 
lain jar affords the great convenience to keramic artists of 
having at all times a fresh, moist, always-ready-for-use prepa- 
ration of unsurpassed quality, purity and durability. “his jar is 
patented and no other gold is put up in this manner. It do not sell colors in vials, Orders 


Keeps the Gold in Good Con- 
dition Indefinitely 


Prevents Waste of Gold, there- 
fore Economical 


MANUFACTURED BY 


L. REUSCHE & CO., 6 Park Place, NewYork |. 
JOBBING AGENTS 


FAVOR, RUHL & CO., 


“ELARCO”™ 


In Patented Porcelain Jars JET 


from bottlers of colors solicited 


Visit our showrooms when in 


Keeps the Gold Moist and Fresh 


Keeps the Gold Clean and Free 
from Dust 


New York—a veritable bureau 
of information. Send for ency- 


clopadic catalogue. 


G, , 
Jed 


wax 


Nea: Guy 


Lhe 


COLORS 


We are importers and manufacturers, and carry 


a large stock of all the world-renowned brands of 


CERAMIC COLORS 


We Lusiness, and 


BOSTON CHICAGO 


‘“FKavorite’’ 
WHITE CHINA 


A variety of shapes which are unlike the conventional forms 


AMES F. HALL, » .* CHINA PAINTER AND DECORATOR } ste: ——“ 
J of CO TO (Fine Peotng Pilar 


HALL’S ROMAN GOLD AND BRONZES 
DRESDEN MINERAL TRANSFERS. 


Enamel Color for overgiaze in Powder and prepared in Tubes. Oils, Brushes, China, 
Medallions and Buttons in great variety. 


China Fired Daily. 
Send for Calalogues 


Syracuse, NYO 


116 N. (5th St., Philadelphia, Pa. 


American Beauty 
Crab Apple Pink 
Crimson Purple 
Dark Red Rose 
, Dresden Rose 
mm Tint 

Jaque Ruse 
Marone 

PPansy Vurple 
Peach Blossoms 
Pink Rose 

Rose VPompadour 
Rose 

Rose Du Barry 
Ruby 

Ruby Purple 
Rose Carmine 
Royval Purple 
Violet 

Violet Purple 

| Lining Black 

1 Air Blue 

Aztec Blue 
Violet of Iron 
Deep Azure Blue 
Finishing Brown 
Biood Red 
Flesh Grey 


Size 10c 


1S 


Deep Violet of Gol 
Light Violet of G 
Violet for Grapes 


Our list contains 100 more 
colors in this size bottle. 


Grey for Pink Ros>* 


QUALITY & QUANTITY 


Just hbeenuse the price of 40 to She for colors was established 20 years agro is no 
reason WHY you should continue to pay it. In the old days of long aeo you paid 50e an 
,aurd for calico—are you paying it today—NO, then WHY pay SSe for Crimson Purple when 
sou can buy a bottle two-thirds as large for t0e—and better color. We sotd a Million 
bottles in IS months and every purchaser sutistied Is if not time that you began to get 
Quality and Quantity Colors at l0e a bottle—try them today—satisfaction or money back, 
Send for large list—Royal Meivsen Colors—lIarger bottles—all 10ce. Get our Gold price livt 
We sell all the Matt Colors 10c—All the Lustres 10e (others get 30e to $1.25). Liquid 
Bright Gold 10c. Liquid Bright Silver 1 ie—Colors by the OZ. and POUND—Proposition for 
Bottlers—Ask for it-—We supply Potteries, Knamelers and Dealers. 

BEGINNERS? COMPLETE OUTEIT $3.00. 

Now begins the senson of lessons. Terchers can get dcuble the number of pupils by 
ordering our complete beginners’ outfit of Pallet. Peneil, Ink, Pen, Oils, Brushes, two kinds 
of Gold, and CHOICK of 16 Colors, ALL FOR $3.00, Send for order blanks and special 
terms to teachers, 

A GRAND EXHIBITION OF FINE HAND PAINTED CHINA. 

The Eagtish Direciors of this company have appropriated $2,090 and the American 
Directors $2.000 more, making $1,000 for the purvese of defraying the expense of making 
a grand exbibit of Chinn at the Alaska-YVukon-Pacifie Exposition to be held in Seattle 
June to October, 1900 if vou want one of your original desigus displnyed and advertised 
free of charge please write us for full particulars relative t> Free Co'ors for the work 
to be done especially for this display. AW China displayed will be itustrated in a special 
entalogue issued for the purpose and your name, address, and price asked for dupicates, 


will be printed free of charge. . 
ANGLO-FRENCH ART Kansas City, Mo. 


! ‘openhagen Blue 


Blue 
sevres Biue 


Copenhagen Grey 


Pearl Grey 


Apple Green 


lgrown Green 
(‘oalport Green 
Deep Blue Green 
Dark Green 
Icmerald Green 
Grey Green 
Moss Green 
Olive Green 
Veacock Green 
Russian Green 
Royal Green 
Yellow Green 
Sap Green 
Pompadour 
Carnation 
Auburn Brown 
(Chestnut Brown 
Hair Brown 
Meissen Brown 
Paris Brown 
Yellow Brown 
Deep Yellow 
Neg Yellow 
Ivory Yellow 
Ivory Glaze 
light Yellow 

iux 

Lemon Yellow 
Primrose Yellow 


20 more colors in this size. 
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KHERAMIC STUDIO I 


KERAMIC STUDIO 


A MAGAZINE PUBLISHED MONTHLY 
FOR THE 
DESIGNER..POTTER..DECORATOR. .FIRER 
AND CRAFTSMAN 
Editor—Mrs. ADELAIDE ALSOP-ROBINEAU. 
Publisherse—KERAMIC STUDIO PUBLISHING COMPANY 
SamuEL Epouarp Rosineau, President and Treasurer; GeorGce CLARK, Vice- 

President; ADELAIDE ALSop-ROBINEAU, Secretary. 


SYRACUSE, N. Y. 


Subscriptions. 
One year, to all foreign countries within the PostaljfUnion 4.00 
Trial subscription, three months . 1.00 
Single copies ‘ ‘ 40 cent 
CLUB RATES 
Five subscriptions . ‘ ‘ ‘ Fach $3.65 
Ten subscriptions ‘ Each, 3.50 


General Advertisements. 


Copy must be sent on or before the 10th of month preceding issue. 


Full page, 8 x 11 45.00 Eighth page, 23x4 . 2 9.00 
Half page, 8x54 25.00 2 inch, single column, 4 in. wide 7.00 
Quarter page, 4x54 . , 15.00 14 inch, single column, 4 in. wide 5.50 
4 inches, single column, 4x4 12.50 1 inch single column, 4 inches, wide 4.00 
8 inch, single column, 4 inches wide 10.50 4 inch, single column, 4 inches wide 2.50 


Discount 10 per cent. on yearly contracts only 


Teachers’ Special Rates. 


Directory, 85 cents per issue; $9 per year; payable in advance 

Card 1 x 3and Directory $2.50 per issue; $24 per year, payable quarterly in advance, 
Magazines sent free to all advertisers. 
All communications and remittances should be sent to 


KERAMIC STUDIO PUBLISHING COMPANY, 
SYRACUSE, N. Y. 


Copyrighted, 1908, by the Keramic Studio Publishing Co., Syracuse, N. Y. 
Entered at the Post Office at Syracuse, N. Y., as Second Class Matter, August 2, 1899 


CERAMIC INDUSTRY. WANTED specialties or patents 


suitable to be taken up or manufactured by Ceramie Works. 
Please address with full particulars and terms, to ‘Ceramic’? Care 
Street’s, 30, Cornhill, London, ENGLAND. 


B. F. DRAKENFELD & CO. 


(FORMERLY J, MARSCHING & CO.) 
ESTABLISHED 1869 


CHINA COLORS 


SOLE AGENTS FOR THE LEADING 
EUROPEAN MANUFACTURERS =: : 
LARGEST AND MOST COMPLETE 
STOCK IN THE WORLD : : : : 


COLORS - UNDERGLAZE COLORS 
GLASS COLORS - LIQUID LUSTRES 
PREPARATIONS OF PRECIOUS METALS 
FRENCH CAMEL HAIR BRUSHES 

OILS - MEDIUMS - DECORATORS’ SUPPLIES 
MATT GLAZES - MAJOLICA GLAZES 
METALLIC OXIDES - CHEMICALS - CLAYS 
AGENTS FOR “EXCELSIOR” KILNS 


STRICTLY WHOLESALE ONLY 


19099 CATALOGUE MAILED FREE UPON APPLICATION 


MAIN OFFICE 


27 PARK PLACE - NEW YORK 


BRANCHES: EAST LIVERPOOL, OHIO; CHICAGO, ILL. 


When 


DEVOE 
BRUSHES 


are made of the finest quality of selected hair 
by experienced workmen, and the name “F’. W. 
Devoe & Co.” on the brushes you use is an in- 
surance of quality. Devoe Gold Lining Brushes 
can be had of all dealers if you ask for them. 


The largest stock of china painting materials in the U. S. 


Distributing Agents for 
Hasburg’s Roman Gold. 
Write us about it. 


F. W. Devoe & C. T. Raynolds Co. 


Fulton and William Sts., New York 
176 Randolph St.. Chicago, II. 
1214 Grand Ave., Kansas City, Mo, 


% 
/ 


Just Published: A reprint of Fanny Rowell’s Book, 
‘*The Use of Lustres,’”’ 50c; to all who answer this ad, 
and mention the Keramic Studio we will mail a copy 
for 25e—to all others 50c. 


aa 


} 


OGRAPH 


is the most popular art occupation in vogue this 
season. SLIP A $2 BILL in an envelope with 
Cents an order for our $3 Wood-Burning proposition 
each and we send the following: 

post 
paid 


4 


The Latest European Novelty PY 
China Ball Hat Pin i 


MWe ith gold 
China Ball 
tt 

3 for $1.00 


1 Wood-Burning Outfit $2.00 
2 Toilet Boxes, 25 .50 | $2 
Jewel Tray .20 
3 Wood Postals 
Instruction Book 1S 
3 Practice Panels FREE ¢; 00 
The finest PYROGRAPHY CATALOGUE pub- 
lished, nailed FREE (postage 5c.) 


GEO. W. DAVIS & CO. 


of Rochester, 2356 State St. 
since LSS3& 


CHINA’ BALL: HATE 


‘‘Kavorite’’ 
WHITE CHINA 


A beautiful, pure white, hard body 
with a glaze that is unequalled 


DRAWING INKS 
ETERNAL WRITING INK 
ENGROSSING INK 
TAURINE MUCILAGE 
HIGGINS’ 
DRAWING BOARD PASTE 
LIQUID PASTE 
OFFICE PASTE 
VEGETABLE GLUE, Etc. 
; Are the Finest and Best InKs and Adhesives 
W Emaucipate yourself from the use of corrosive and ill-smelling inks and adhesives, 
and adopt the Higgins Inks and Adhesives. They will be a revelation to you, 
they are so sweet, clean, and well put up. t Dealers Generally. 


Chas. M. Higgins & Co., Mfrs., 271 Ninth Street, Brooklyn, N. Y. 


BRANCHES: CHICAGO, LONDON 


advertisers please mention this magazine. 
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I] HERAMIC STUDIO 


For Porcelain 


Overglaze Colors 


in Powder 


Decoration 


New Illustrated Catalogues of 


MATERIALS and DESIGNS 


M. M. MASON 


Only those materials that have been thoroughly tested, constantly in use, and found absolutely reliable 


Classes by Miss Mason and Miss Elizabeth Mason 


NEW Illustrated Cata- 
logue of designs sent 


on request. 


: : 48 East 26th St., New York City 


DORN'’S 


CERAMIC SUPPLY STORE 


Largest Store on Pacific Coast 


Devoted Exclusively to White China, BeleeK | 


and China Decorator's Supplies 


1209 Sutter Street, San Francisco, Cel. 


Agents jor Keramic Studio Publications: ‘Keramic Studio 
“Magazine,’’ “The Fruit" Book,” “The Rose Book,’ “Studies 


for the China Painter,’ etc., etc. Catalogue in preparation. 


Miss Emily F. Peacock 
Maker of Unique Jewelry 


232 Kast 27th Street, New York City 


Franz A. Bischoft’s 
Studio and Gallery 


Exhibition Permanent 


Arrangements have been made for a course 
of lessons during February and April included. 
Originality in design, and its application to 
china, the feature. ‘The studio surrounded 
by large garden among a feast of flowers and 
vines—a_ chance for serious study. Address 


Franz A. Bischoff 


320 Pasadena Ave., South Pasadena, Calif. 


Bischoff’s High Grade Specialties 
are COLORS for CHINA ground in tur- 
pentine to obtain the finest powder. 


Favor, Ruhl & Co., 34 Park Place, New York 
L. B. King & Co., Detroit, Mich. 
(Eastern Distributors ) 


The Excelsior Kiln is used exclusively in my 


studio, - Write for particulars. 


Kstablished 1887 


FRANK DOEBHLER 


IMPORTER 


White China for Decorating 


AND ARTISTS’ MATERIALS 


AGENT FOR REVELATION KILNS 


Manufacturer Doehler’s Roman Gold, 18 grains when mixed. 
Crescent Brooch Pins now ready. Nos. 542, 543, 547 and 548. 
NEW CATALOGUE for 1908-1909 now ready. 5c postage. 


DOEHLER’S BLOCK, - - ROCHESTER, N. Y. 


One minute walk from N. Y. C. R. R. Station. 


MANUFACTURERS and IMPORTERS 0f 


HIGHEST GRADE 
COLORS AND MATERIALS 


for China and Glass Painting. 


China Colors in vials and tubes. 


China Colors by the pound or ounce. 
Vials and Corks for dealers and teachers 
bottling colors, 
First quality gold only. 
Vitro Water Paste for gold. 
Finest French Camel hair Pencils. 
Pure Oils and Mediums. 
All other Materials for China and Glass painting. 
Pyrographic Outfits and Platinum Points. 


Write for Illustrated Catalogue containing instructions 
how to mix and apply China Colors. 


45 Murray Street, NEW YORK. 


“ 


When writing to advertisers please mention this magazine. 
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HERAMIC STUDIO III 


WYNNE 


21st St., New York City 


has the largest assortment of white china for decorating of 
any store in the United States, including all the latest designs 
and models of all the factories in Murope, comprising [english 
Irench, Austrian, the new American china Belleek 
ware, also all makes of colors, mediums, brushes, ete., used 
in the decoration of same. We have a full line of the under 
glaze Green Celadon ware. We also carry a complete stock 
of tapestry canvas, 24, 28, 36, 42 and 52 inch widths in wool, 
40 and 50 inch in cotton and 50 inch in silk tapestry. 
3. Grenies’ dyes, mediums, brushes, etc. Send stamps for 
our new catalogue, just out. the most complete and up-to- 


date book in the market. 


Agent for Revelation Kilns 
Keramic Studio 
Hasburg’s and Sherratt’s Gold 


HIGH GRADE 
MINERAL TRANSFERS 


For Decorating 
CHINA, PORCELAIN, GLASS and ENAMELED WARE 


Acknowledged by experts to be the finest grade of goods in this line. 


A TRIAL WILL CONVINCE YOU 


w 
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THE PALM BROTHERS CO. 


importers and Manufacturers 

148 Chambers St. - - 
Factories: Nuremburg, Bavaria 
IlJustrated Catalogue Mailed Free on Application 


New York 


Ooo 


Established 


wz OSGOOD ART SCHOOL 


Open throughout the year. Pupils can enter at any time. 
Number of lessons optional, in China, Water Colors, and Oils. 


SECOND TO NONE—Are you Aware that ¢ 
OSGOOD’S STANDARD PINK | OSGOOD’S JACQUE ROSE 
Is always reliable? Per vial 40c. Per vial 75 cents. 


We carry a complete line of 
Roya! Worcester Powder Colors, also German 
and French Colors in Powders 


FREE—43-page Illustrated Catalogue sent on application. 


1909 VACATION TOURS TO EUROPE 


S. S. California, July 3, - $270.00 : 
Visiting Seotland, England, (Holland), Belgium, France. 
Mngland, (Ireland). Extensions to the Rhine. Germany, 
Switzerland ($75), and Italy ($110). For partieulars 


Address Miss A. H. Osgood, Principal Osgood Art School 
46 W. 2lst St., New York 


4 


You Should Know 


That the LARGEST LINE of WHITE 
CHINA for DECORATING 


Can always be found here. Our facilities are so unmistakably 
superior and are so thoroughly appreciated by our thousands of 
satished customers that we may claim the distinction of being 
AMERICA’S FOREMOST WHITE CHINA HOUSE, 

If you haven’t our catalogue a postal request will bring it 
absolutely free. 


Selling agents for REVELATION CHINA 
KILNS. HASBURG’S PHOENIX GOLD 


$7.20 dozen boxes, 65c cach less than dozen 


boxes. 
L. B. KING & CO. 


103 Woodward Ave. Dept. ‘K’ Detroit, Mich. 


GR 


A treatise of the king of flagged porce- 


postpaid. Copy sent on approval if desired, 


eramic Studio Pub. Co., Syracuse, N. Y. 


1125 Chestnut Street, 


Oldest Manufacturers, Importers and Dealers in 


ol 


Send for illustrated catalogue Vol, 625 


Large Assortment ot WHITE CHINA 
for Decorating can be had at our branch 
house, 825 Washington Ave., St. Louis, 
Mo., who carry a complete line of the 
latest designs. 


Write to them for Catalogues Vol. 30 
and 32. 


St. Louis, Mo. 


and Artists’ 
Materials 
The IDEAL China Kiln 


The best in the market in regard to 
construction and appearance, ete. 


F. W. & Co’s China Decorators’ 
Banding Wheel, Adjustable 
Iron Stand, with metal polished 


dise S¥# inches in diameter, turning on 


steel pivot. Price $12.00 


WEBER & CO. 


PHILADELPHIA, PA. 


Philadelphia, Pa. 


Baltimore, Md 


When writing to advertisers please mention this magazine. 
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IV RHERAMIC STUDIO 


-. MANUFACTURERS OF ... 


Fry’s Celebrated Vitrifiable Colors 


IN POWDER, AND 


ROMAN GOLD FOR CHINA. 


DEALERS IN ALL MATERIAL USED IN 


CHINA DECORATION 


AND 


Oiland Water Color Painting | | 


AGENTS FOR 
HASBURG’S AND MARSCHING'’S GOLD. 
THE REVELATION CHINA KILN. 
THE KERAMIC STUDIO. 


Send for Catalogue mentioning ‘‘ Keramic Studio.’’ 


41-43 W. 25th St., 


New York. 


Owing to delay in mailing January 


Sales List, Mrs. Filkins will continue 


Special Sale until Feb. 15th 


No orders filled at SALE price after that date 


NEW MINERAL TRANSFERS 
Fancy Heads: Al, # x #, 3c each; B1, ? x 1 in., 4e; 
B2, 14 x 14, 6c; also larger sizes. 
Dutch Figures: Children holding hands; Children seated at play; 
three designs each, fine for bread and milk sets, mugs, etc. 


BELLEEK SHAPES IN FRENCH CHINA 


just received in stock. No. 951, 1384 inch, $2.50. 
No. 1499, 114 inch, 1.40. 
No. 1501, 134 inch, 2.10. 


NEW PLAIN SHAPE IN FRENCH CHINA, THE STUART 


beautiful for conventional work, just received in 
Chocolate Pot (12t) at $1.30; Cups, - - at 2&e. 
‘Teapot (6t) at 90; Sugarand Cream, at  95e. 
Teapot (2t) at .70; Sugarand Cream, 
Jug (4 pint at .35; Bowl - at 35e. 


Full Line Lenox Colors for use on Belleek 


Special Agent Revelation Kilns 


Use Filkins’ Burnish Gold. Sample 25c. 


Mrs. C. C. Filkins, - Buffalo, N. Y. 


Highest prize awarded 
by the International 
Jury for Ceramic 
Golds, World’s Fair, 
St. Louis, 1904 


Hasburg’s Phoenix Gold is put up in such a way that it keeps in 
perfect condition until used. You see how the package looks; the 
only gold that is put up in this perfect way; a patented device. 


It is pure gold, ready for use; results are certain with this Gold 
when used according to directions. Phoenix Gold is used by ceramists 
more generally than any other; its quality is the reason. 


Made in the following shades: 


Roman Gold *Green Gold *Antique Green Bronze 
Unfluxed Gold *White Gold *Red Gold Bronze 


*Dealers do not as a rule carry these in stock; they should be ordered 
through your dealer. Send for teachers special discount. 


John W. Hasburg Company Inc. 
Expert Ceramists 


244 Lincoln Avenue, Chicago 


Devoe & Raynolds Co., Wholesale Distributors 
New York Chicago Kansas City 


Distinctive Shapes in Fine 


White China tor 
| Decorating i 


Our stocks embrace the most artistic 
lines from the leading makers of the 
world, forming unquestionably the 
largest and most varied assortment of 
white china ever offered. . \ 


! | Inspect our displays if in Chicago, or 
send for our latest catalogue No. K-17. 


Burley & Company 
118-120 Wabash Avenue 
CHICAGO 


— 


When writing to advertisers please mention this magazine 
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MATILDA MIDDLETON 


PEACOCK PLATE 


PLATE—MAY McCRYSTLE 


FEBRUARY 


1909 


N. 


COPYRIGHT 
KERAMIC STUDIO PUB. CO. 


SYRACUSE, 


SUPPLEMENT TO 
KERAMIC STUDIO 


» | ON | 
1d 


